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The Internadma1 Doaunerrtary Assacratton is a not for profit membership 

arganMion with a stated man to support and enamage the pmhdcm, the 

exhibition and the appreaatlm of afl fomu of nonflcilon fIhn Our memben reside 

and work in the Urtited States and tn 23 other nations. Thlhey include tnrfMctuats as 

wen as organuations and cmpcnzticms, each concerned wtth a variety of mmktian 

farms. The histmy of the docrrmentary, along wtth its pieservatlon and reftmon 
are central camcents of the IDA For the past eight years, we have h o n d  those 

who have made outstanding efforts in this area with a UoarmmtZUj' hsme&n 

and Schola~shtp Award preJented each year at our IDA Awmds cmmmy. 

We at the IDA applaud the efforts of the Libanan of Congress and of tha mmbm 

of the N a t t d  Rhn hemvatla Mard for hcbdlng d m -  filmr in cac)l 
of the four yead selection of the National Film Rcghtfy. ?he Mth that have been 

~=m,Nanoskotthe-Prlmarv.-w 
,$dud -nd Salesman represem m e  uf the many s o 4  

concerns and aesthetic forms that make up the hlgtrly d h m  +mid of 
docummtary. This recognition by the L i is si@Cmt and much 

by the d m -  community. 

Them am, of come, many other nonficnon wda which desewe to be considered 
tn the selection pmces The IDA'S b t  suggestfort is to urge the h i .- to kmk at 

the immense number of other qualttled doarmentaries Wfthout -kg the 

unpntance of the many fine fiction fsdmes that the L i has so fat skcted, 

we believe that the National Rhn Registry needs to broaden tts ad- ol 

America's ctnematfc treasum to more a h e l y  reflect the fmportanrm af the 
docranentary, and other f o m  that are not l&on fezduns s#ond very *g 
suggestion is that the Ilbrarlan should cmdder ~€&mtid board nIfWtben who Can 
adequately address questions specWc to npnnction fonm AHhough same dthe 



atnant Board do have eqmtise in the nortfietion area the majority am dearfy more 

GLxi to ~ o l l y w a ~ d  teahtre fiction p c ~ ~ c f i o h  

?he VIfrd recommendation from the IDA b to formany open the Rtgistry to f%ns of 
an lengths. A p a t  many nordictlon Abns are not featumlength, and fn fact the 

R&#y has already sholched its d e m o n  of feature by the Wes it has thus far 

included. I do not feel the need to make a case here far the vlabmty of tha short iUm 

form ?he importance of shorts is more than self-evident to anyone inMhred with 

dmentary.  (Howem the Board of Gwnnm of the Academy of Motion Plchue 

Arts and Sdenoes has appomted a committee to study just tMs matter and I urge the 

llbrarlan to mmah alert to the s t m  of the short llhn wtUrtn the Academy.) 

DoaanentarleJ in particular have often fuund their most perfect qmsfon in the 

short fam but other type of short film are also worthy of fnduziah 

The task of creating a National Fibn Registry is large and complex and R is not easy 

to develop crtteria or assemble a shubure that allows meaningful Wahtatwn 'IMs 

is p&tiddy h e  in the s iewhat  s p e d a k d  fleld of ncmfietiar. I orten uss a 

model , wMch may be helpful in this case, of three ctisaek yet intfir-mMed aspects 

of Cinema to try to understand and &te a work These are: the aesthetic the 

econorrdc and the scientific; or if yau Hke, art, money, and technology. 1 Weve 

that these aspaas, when viewed as fhw points of an emshffling isosceles Man$@, 

cdn provide a useful perspectfve from Wch to study indtvldual fitms, a body of 

wrk a 8 ~ n r e ,  a national dnerna, a trend, or ahnost any other fitm a d W  probI%m, 
inchding the signWcance of nanfidion film to the National Fmn Re-. 

Documentaries have been central to the development of ctnerna in aach ot these 

Technologicany, donanentaries have always been a place where the demands of the 

subject have led to new hardware and new t i h  makmg tectmiqws. Rom the h t  
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achdibs  of the hniere brothers to cinema verite in the 196& to the biegcnen 

advances being made today tn IMAX and OmniMw as well as the smalknm 
advan- of uhlight portable video, to the interactive education of the near fmm, 
sdentlfk experimentatton and the development of new equipment have often been 

instigated by those worldng tn nortflction. 

These technological advances have, fn tum, brought about changes in the aesthdcs 

af h maidng that have been nothing short of rwoIutii~~WY. Film style, form and 

arhshy have all been greatly aPfected by doaancntary techniques Ctnema vme .  for 

example, with itj smaller, IgMwr?lght equrpment; synchionous portable sound; and 
fast film st@ remlutjcmized not. only the way the world looks at miMy footage 

but also the way that fimon Alms are pemmc l  The manna m wtdch people- 
nonacton and actors alike-are revealed by the camera, the way same3 am lit the 

way that cftalogue $ recorded in thousands of fictlon flhns owe much to v m e  style. 

Today, wlth a prepanderarice of media irnaps drawing drredly from mite, tt is 
ctaficuft to imagine how rwoMfonary such things as handheld cameras. 

averlapprng dialogue, and natural BgMrng were in the first dnema write 

docrrmentanea 

EcaWCany, nonfiction has been harder to pin down than the box &ee grosses of 

hg feature iihns, but the numbers of people who have spent their careers working 

fn nonflcnon ts tremendous. The sheer quantdy d educatianal industrial 
bfnmrafi~nal, and just plain entertainment domentariw, prPduced each yea far 

outweighs the numbers of fi djon feature films made It is h e ,  the vast majority of 

these are not museum quality works, but the same can be said of most of the feature 

fikns made each year. Pew people are rnalang million d o k  fortunes working on 

these many documartarres (although a few are), but I'm not sure that the size of a 
p=fucefs pnn% are a valid measure of filmic merit And then ts an ecaomlc 

viahi@ to tht dccummtary world that drives its technologid and anthshc 

-. axperhnents. In the triangle analysis, netther artistic nor technologtcal innmatian 
.. . - -  - 

191 
- . . -. . - . . 



muld take plao without a ltnandal nnpetus. 

WtthanWonnedanalys l sofabroadba~eofhbyamore~edbdaathe  

National Rhn Registry can bemme an even more effective tool for a'eating public 
a w a m w  and ene~uraging the preservation of our cinernatlc heritage The work 

done by the library d Congress thus far has been a good begmnrng to a large task 

me International Daaansnt;ry Adxxzation supports the efforts of tho L%my in 

this task and we pmsertt our time sugpstlm with the hope that this dialogue with 

the L i wil  continue We m a t e  this oppcrturdty to t z q m ~ ~  our a m a m s ,  

and we offer aur services in advancing the goals .af film y a t i o n .  


